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PORTFOLIO: Equal Temperament
Duncan McDougall uses multiple nega-
tives to achieve some very unique rock
photographs.

PORTFOLIO: Image Transfers

Alex Murchison combines traditional
photographic skills with artists” tools to
create a new medium.

PORTFOLIO: Photogenic Drawings
Laurie Ponsford-Hill perceives nature
in a new way, by combining elements
from the forest with oil pastel.

PORTFOLIO: Snapshots

Cameron Wallace shows us some real
characters he met not long ago, in black
and white.

DEPARTMENTS

EDITOR’S MESSAGE
Marilyn McEwen relays the story of
“Photographitis”.

ESSAY: Patricia Miller goes into de-
tails of shooting family pictures, as
individuals and as groups.

ESSAY: W. David Inglis explores the
contributing factors, and remedies, for
“Photographer’s Block”.

ESSAY: David Hopkins shares a dream
he had in “What Would Ansel Think?”

GALLERY: A forum for exhibiting
individual black and white photographs,
showcasing 5 people’s work.

COVER: Photo by Lilie Patenaude. This
street scene took place in Skansen, the
old town quarter turned into an open-
air museum, Stockholm, Sweden.
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PORTFOLIO

Laurie Ponsford-Hill

Photogenic Drawings

[ am interested in how we perceive the
nature that surrounds us. I am inspired by
the complexity of nature and awed by the
simple organic shapes ot fallen leaves, seeds,
branches, etc.

I started my photogenic drawings because of
this interest in natural elements and so, for
the last several years, | have visited a local
forest, slowly developing my idea as to how
I could preserve my experiences in this
natural haven. In this forest I found a place
of living, breathing vitality with all sorts of
plantforms growing in chaos from the black-
ness beneath. T also found trees that have
been uprooted or broken in half from the
deadly winds and ice storms. Vines have
begun to take over the undergrowth, slowly
beginning to choke the beautiful groundcover
and wild flowers.

To create my photogenic drawings I chose
rallen elements representative of the various
aspects of forest life and death. I placed the

Lu:king Up -

organic material on the light sensitive paper
withno pre-conceived idea inmind. Shining
a light through the material is what renders
the image. The paper turns black where the
light has been allowed to directly come in
contact with the paper; white is left where
the light could not come in contact, and a
myriad of greysshow theintricate patterning
of the design of the object.

The shapes of the organic material gave me
the direction to elaborate on. The process of
collection and creation was v ery Hpuntam‘-
ous, chance playing a major role in the
overall developement of the image. Every-
thing that came to mind over the course of
developing the image was included in the
artworks using hand manipulation. Since
there were no preliminary sketches, the
image grew out of the process of layering,
line over line, form over form. Using
impressionistic multi-colour layering of swirls
of oil pastel, | pushed the photogenic draw-
ings to a point where they almost changed
into another medium,

On glossy, fibre based paper the oil pastel

has a textured translusency and colour

consistancy very different than when used
onany othersortof paper. This look and feel
creates the life force behind the chosen
elements and creates the sense of energy and
vitality not only within the organic forms
themselves but also from the surrounding
elements in which they survive. The tex-
tured strokes of oil pastel colours shows the
bands of energy within and being released
from these living elements. The resulting
images allude to this very special environ-
ment, the forest becoming once again en-
chanted when we connect with it.

I have tried to portray the essence of the
forest - growing, thriving, t'cpmducin,_‘,
surviving generation after generation in its
own life to dualh umle, and yet at the same
time represent mans’ need to tame and
curate nature and by mythic extension the
nature in ourselves. [J
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PORTFOLIO

The Masquerade
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Winter Fruit

Laurie Ponsford-Hill




PORTFOLIO
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The Consumptor



Death Encroaches

Laurie Ponsford-Hill
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Dynamics of a Blowing Leaf

Laurie Ponsford-Hill




